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[The podcast opening theme music begins. It is steady and regal. Charles’ voice comes in on top. He speaks clearly from the studio, in a warm and animated tone.]

[bookmark: _jjzonv6m99mj]Charles Farris [00:00:04] 
Hello and welcome to this new series on the Historic Royal Palaces podcast. I'm Charles Farris and I'm a curator and historian at the Tower of London. In this new series we'll be exploring the conflict that's known as The ‘Wars of the Roses', a time of bloody battles, heroes and villains, and legendary acts of vengeance and betrayal that have inspired centuries of writers. Unpicking any history is no easy task, and that is certainly true with the 'Wars of the Roses'.

 So in this series, we're going to lay out the facts and interrogate the key characters and major events of this time. Our aim is to better understand the stormy and often polarised narratives around the ‘Wars of the Roses’. We're going to question the context behind why the Crown was able to be usurped multiple times. How women wielded power at a time when men fought on the battlefield. And ultimately, we want to examine how a new dynasty was able to rise from the ashes of such violence and turmoil. Joining us for this five-part series is an amazing line up of expert historians who are intimately connected with the sources. 

This history is woven into the very stones of the Tower of London, and as you may know, I'm a mediaevalist myself, so I can't wait to explore this history with you. Join me as we step into the world of the 'Wars of the Roses'. 


[bookmark: _k2xo60m933pd]Charles Farris [00:01:38] 
[The theme music finishes and fades out. Charles reads the episode’s content warnings with a serious tone.] 
Please be aware that these episodes contain discussions of themes which listeners may find distressing or triggering, including violence, prejudice, and mental health.


[bookmark: _mz41nvcpd3g2]Charles Farris [00:01:47] 
Hello listeners, and welcome to episode four of this very exciting series. Today we're going to be stepping away from the more chronological and often seemingly male dominated narrative of the last two episodes. Instead, we're viewing the conflict through the eyes of the women of the 'Wars of the Roses'. We'll be discussing who they were and what roles they played at the centre of this dynastic struggle. 

Now, you might assume that the women of the ‘Wars of the Roses’ played background roles, but this was far from the truth. In fact, they were at the very centre of the conflict, and in recent years this has been more fully acknowledged by historians. The women we will discuss today were important power players with active and vital roles in the shifts and balances of power. However, even for the women who have made it into the history books, there is a plethora of gendered stereotypes applied to them. You may have heard derogatory terms applied to these women like ‘She-Wolf’, ‘witch’, ‘wronged woman’. 
Clearly, this is still a history that needs addressing and unpacking further. Joining me for this important discussion is a historian who is an absolute expert on late medieval queenship. 

Dr. Joanna Lanesmith is a visiting research fellow at the University of Reading. Joanna has written and taught for many years on the subject of medieval queenship and the 'Wars of the Roses'. Her most recent book is a biography of Cecily Neville, Duchess of York, and Joanna also wrote the absolutely seminal ‘The Last Medieval Queens: English Queenship 1445 to 1503’. Joanna, if you don't mind, I'd like to begin with a little bit of a warmup question for you, and that is what drew you to study the women of this period? 

[bookmark: _1fp968xqyhqs]Joanna Lanesmith [00:03:32] 
[Joanna speaks with a southern English accent. She speaks with a warm and measured pace that is a little slower than Charles]. 

I started off being interested in the men of this period, to be honest. 

[bookmark: _s42bx6it3h80]Charles Farris [00:03:34] 
Oh, I see! 

[bookmark: _ydyp4fnld55z]Joanna Lanesmith [00:03:35] 
It was King Arthur, the ‘Hundred Years War’. I had some great courses as an undergraduate. But then I ended up doing a master's and was looking for a dissertation topic and I got kind of fascinated by those women who have a responsibility for great artworks which still survive, like the stained glass at Tewkesbury Abbey. So I decided I wanted to do my dissertation on someone like that. And as I was investigating, that's when I came across the fact that Richard III and Edward IV’s mother, Cecily, Duchess of York, was associated with lots of books, a jewellery collection, and possible patronage of stained glass. So that's when I started investigating; sort of moving to the 15th century and looking at her, and then discovering the drama of her life. And also the contradictory stories that were told about her. And that's kind of, it drew me in to her and the other women of her family. 

[bookmark: _gapkefs7f8te]Charles Farris [00:04:23]
 Well, fantastic. And thank goodness you were drawn into that amazing story. But I absolutely can understand that you, like many others, were drawn in by great teachers who helped you, you know, foster a love of this period. But it is fantastic that you started to focus on these important women and many others, which we're going to be talking about today. 

So before we get into the specifics of some of the women at the heart of this story, I thought we might just talk, if we can, in more general terms about women in the 15th century, in the late medieval period. So could you tell me a little bit for context about the role of women in late medieval society? 

[bookmark: _blmlt1t4rytp]Joanna Lanesmith [00:05:06] 
At any point in history, you'll find that women are second class citizens in some way. And that is true of the Middle Ages, but also it very much depended where they were in society and there were always exceptions. But generally women were under the guardianship of their father or their husband; they didn't have legal independence, they weren't allowed to own property and it was only as widows that they could have more agency. Generally, they weren't allowed to sue cases at law. They couldn't divorce their husbands for adultery, whereas men could do the other way around. Obviously divorce back then, you couldn't remarry. So there were lots of ways in which women were pressed down and there was a huge kind of ideology around women being weaker, more prone to gossip, untrustworthy, all these kinds of things, which also undermines where they're at. But then there were cases where women did all sorts of quite extraordinary things, too. If they had particularly supportive men in their families, they could run businesses. There were cases where they were taking people to court and so forth. So it did vary a lot!

[bookmark: _m5xgnqij9e9r]Charles Farris [00:06:13]
That's really interesting. And especially that you talked about widows and the fact that they were maybe able to attain greater independence. I mean, some people's view of women in the late medieval period might be partly coloured with characters like the Wife of Bath in Chaucer's ‘Canterbury Tales’ and people think about, you know, these sort of proto feminist trailblazers in the 14th century, and there's lots of debate about whether the Black Death and the reduction in population improved the lot of women in this period. But clearly they are still subject to the prejudices that we see earlier in the medieval period too. 

[bookmark: _kokax6842nwe]Joanna Lanesmith [00:06:49]
 Yes. I mean you're right that the Black Death had an impact because there was a need for more labour, and so you've got more women having that agency because they're needed to do that. These things go up and down. Some things got worse: so a lot of men started trying to prevent their daughters from inheriting estates. They wanted their estates to go to somebody with the same name. So you actually get fewer heiresses, or at least the heiresses get their hands on less land. So, yeah, some things get better and some things get worse. 

[bookmark: _olmsbc8q6p4v]Charles Farris [00:07:19] 
That's fascinating. Thank you so much. That's a brilliant introduction to the whole subject of women in the 'Wars of the Roses'. Do you think we can move on now to think about women at the top of society or particular queens? Could you summarise what the many roles of a sort of ideal queen might be, if that's possible? [He laughs.]

[bookmark: _1123bnlkdojh]Joanna Lanesmith [00:07:37]
Well, the key role, as far as most people were concerned, was that she needed to be able to produce an heir for the king for the sake of the stability of the realm, because they didn't want to have any kind of fight over who should be the next king. So there was real pressure, even though no medical treaties of the day knew that men might be just as responsible for lack of children. It was a huge pressure on Queens to produce an heir. Usually queens came from abroad. They were foreign royalty and they were meant to kind of add to the kudos of the king's position by proving that he had these allies, in fact, making peace, keeping good relations going with the family they came from, quite often sort of bringing in extra sort of traditions and culture. 

[bookmark: _po0z5djf4bkp]Charles Farris [00:08:26]
Culture, yeah. 

[bookmark: _ybsjzcc506bp]Joanna Lanesmith [00:08:27] 
Yeah, exactly. So a very positive effect they were meant to have on court. They were very much expected to be intermediaries, networkers – lots of people would ask the queen to intervene with the king on their business, and they were meant to be peacemakers. And this rolled into a position where the king was in a position where he needed to change his mind or make peace with someone without losing face. The queen would do a kind of a public begging on her knees sometimes, yes, to get him to change his mind. And so he could then be merciful and magnanimous. So she's sort of supporting the role of kingship in this way by softening kingship, bringing mercy against his judgement, that sort of thing. 

But she's also a very important landholder. She's got a huge household that she has to manage. She's expected to- 

[bookmark: _o52okkij65n]Charles Farris [00:09:19]
And that can cause problems, can't it? 

[bookmark: _qerssk54j42x]Joanna Lanesmith [00:09:21] 
Absolutely. Especially when it's costing the public a lot of money, as they see. People are often very concerned that the queen's household has got too big on those tensions because the queen's servants on her lands didn't have to answer to the same court, they were, they are answerable to the king. So those sort of jealousies occurred and that kind of thing. There were certainly tensions as well. 

[bookmark: _7uegdrjzg986]Charles Farris [00:09:47] 
Absolutely. And it's what's really interesting, I think, is often when queens are criticised throughout the medieval period, not just in the 15th century, but it's often for exerting qualities which would often be praised in men, you know, that they're very ‘assertive’ and they're very ‘dominant’ and they have ‘strong wills’. And of course that would just be just a compliment. And as you say, they're managing their own estates, they have large quantities of land, they are lords in their own right of their estates, and yet they're sort of held to these sort of double standards, which makes it a tricky, tricky job. 

[bookmark: _t00lxilnwpkk]Joanna Lanesmith [00:10:19] 
Absolutely. And of course, the thing is that queens being able to hold our lands as married women was really unusual, other married women were not allowed to hold property, as I've said so. So it's quite a unique situation for them. 

[bookmark: _5fhj9aknzsxt]Charles Farris [00:10:30] 
Yeah, fascinating. Throughout this series already we've already been introduced to some of the people that we're going to be talking about today. But I wonder if we could begin with a brief description of some of the principal female sort of cast of our story, if you will, and the ones that are really sort of crucial to understanding the narrative for the 'Wars of the Roses'. Is that okay? Where would you like to start, perhaps with Cecily Neville? 

[bookmark: _dhhyybdrmcha]Joanna Lanesmith [00:10:54] 
Definitely with Cecily! 

[bookmark: _5wjt9fenqeba]Charles Farris [00:10:55]
Great. 

[bookmark: _5sdaf9utrh7a]Joanna Lanesmith [00:10:56] 
Cecily is the oldest. She's the great political survivor, the one who manages to persuade people she's on their side all the way through. Actually born in 1415, which is the year of Agincourt, and died in 1495, by which time Henry VII is on the throne and facing rebellions. So she weaves together everybody else's stories to an extent. She came from a very Lancastrian family because her mother was Joan Beaufort, who was the half-sister of Henry IV. But of course, Cecily is the mother of Edward IV and Richard III, grandmother of Edward V, one of the princes in the Tower, and of Elizabeth of York, the last Tudor Queen. Cecily, as Elizabeth's mother, actually describes herself as the queen's grandmother. That becomes her title then. She's kind of quite proud of that link she still has to the royal family. So positioning herself as the genesis of the Tudor dynasty as well as the House of York. 

[bookmark: _3x2qpvmomreg]Charles Farris [00:11:57]
Fantastic. I mean, what is a place to start and what an interesting life, an interesting period of history she lived through. I'm sure we're going to come back to Cecily. But just to get the introduction, shall we go to Margaret of Anjou next perhaps?

[bookmark: _m5ntvfuv6y8z]Joanna Lanesmith [00:12:11] 
Margaret of Anjou is the queen I think most people are familiar with as a powerful woman during the 'Wars of the Roses'. She was the queen of Henry VI, and she started off as your classic French royal bride. Very traditional kind of queenship. But because of Henry VI's incapacity as king, she eventually gets dragged into being a much more political figure. She's forced into positions of at least representing the party and eventually of leadership. So she's in a very unusual position and consequently gets a lot of negative propaganda against her from the House of York. It is particularly difficult to work out how much influence she really had because of that. 

[bookmark: _9ydsnac2bizk]Charles Farris [00:12:54]
Yeah, I mean, it's such a fascinating character in history and one who, as you say, was, you know, in a really difficult environment and perhaps was exercising, we may talk about this later, exercising power in a way that might have been more accepted had she been in her native France, but in England, perhaps less so. But I'm sure we're going to expand on this later, [Joanna murmurs in agreement] so we better keep moving through our cast. So where to now? Elizabeth Woodville, perhaps? 

[bookmark: _499pye1lxx8k]Joanna Lanesmith [00:13:21]
Elizabeth Woodville certainly makes sense next. Yes. So Elizabeth Woodville is the queen who breaks all the rules simply by being who she is. Elizabeth Woodville was the queen of Edward IV, and he chose her for love. A lot of people say, kings weren't meant to marry for love. That's not entirely true, because there's a huge literature about kings marrying for love. People liked to imagine that they'd married- And Henry V, according to Chronicles, had married for love and so forth. But you were supposed to fall in love with the right kind of woman. And Elizabeth Woodville's father was not the kind of father that a queen should have. He was simply a knight. And Elizabeth Woodville was also a widow. 

She'd previously been married to a knight who had died fighting for the Lancastrians so very unsuitable and she already had children so was bringing in this extra family into the royal family. Not only did she have children, but she also had an extensive number of brothers and sisters who all had to be brought into the royal family, which is complicated because Edward IV had to give them power and roles because it would have been inappropriate for his kingship if his queen's family had not been in that sort of position. But naturally the Lords who were already in position, some of them were somewhat unhappy about the sudden rise of the Woodville family. 

[bookmark: _vonbgdgnl0o]Charles Farris [00:14:37]
Absolutely. And as you said, it was quite a large family as well so they were really sort of pushing people out to make room for them. 

[bookmark: _z37kc2cf0v3n]Joanna Lanesmith [00:14:43] 
That's what many of them felt, yes, I think there were some families that also thought this is an opportunity to seize husbands and wives for their own children who would now be really close to the royal family. They could marry closer to the royal family. So I think for some families, it was seen as a good thing for them. Yeah, but those who didn't get in on the act were jealous. 

[bookmark: _w7kj7xwhv6n]Charles Farris [00:15:02] 
Always opportunities as well as issues depending where you're standing! Fantastic. So we're really moving through our cast now. Should we get her Anne Neville next, perhaps? 

[bookmark: _m8mgldf9kubf]Joanna Lanesmith [00:15:16] 
Anne Neville is the elusive queen that it's so difficult to find anything about her. She was married to the most notorious of the kings of this period, Richard III. But before that, she was married to a Lancastrian prince. So she has a very turbulent story: her father was Warwick the Kingmaker and Warwick the Kingmaker only had two daughters, he had no son and Anne and her elder sister, Isabel, were great heiresses. The extensive estates that she eventually brought to Richard III, were very important for his powerbase in England, probably helping him to be in a position where he could eventually take the throne. But she often looks like a bit of a pawn; she's being seized for her estates or Warwick the kingmaker uses her to give him a chance of being father in law to a king when he allies with Margaret of Anjou. And she's married to Edward Lancaster. 

[bookmark: _j6racxryyfa0]Charles Farris [00:16:13] 
Yeah. I mean Anne’s such a fascinating queen that sadly we know little about and it would be wonderful if one day we did know more. I mean in some ways she's very sort of symbolic of the larger story with a person who has lots of different conflicts in her life with and different connections to different aspects of this story and we've talked throughout this series as well about, you know, how complicated it is dynastically and how everybody is connected. But such an interesting queen and but one that sadly, we just don't know very much about. 

[bookmark: _p7bqz7lwwa45]Joanna Lanesmith [00:16:46] 
Indeed, it would be wonderful to think that we might one day discover her household accounts or something and then begin to build more of a picture of her. 

[bookmark: _ngbfhp55g4zn]Charles Farris [00:16:53]
Well, that would be fabulous. Let's hope they show up one day in the National Archives or somewhere else. Where to now, perhaps Margaret Beaufort? Is that right? 

[bookmark: _dmb1dncnrxoh]Joanna Lanesmith [00:17:02] 
Margaret Beaufort. Rather like Margaret of Anjou, she's one of these larger than life characters who actually seems to end up being thought to be even more powerful than she really was. But she was a very impressive figure, especially given the terrible start in life she had. 

So she's Henry VII's mother, so matriarch of the Tudor dynasty, as it were. But her father probably committed suicide when she was a baby after a disastrous campaign in France. And so her wardship was passed between various Lancastrian favourites who were trying to marry off members of the family to her. At the age of 12, she's married to Henry VI's half brother, Edmund Tudor. 

By the time she gives birth, her husband had actually already died and the birth was a terrible experience. She thought she was going to die and she never has any more children, and it's quite likely that she was permanently damaged by that. And within a few months of that, her brother-in-law was taking her off to marry somebody else. She barely sees her son, in fact, for years for one reason or another, but eventually rises up to be the king's mother and one of the most powerful women at this period during Henry VII's reign. 

[bookmark: _73l9xyj3vlx]Charles Farris [00:18:22]
I mean, what a fascinating woman. And also, you know what an amazing and often, you know, terrible story that she has. But, you know, one that's triumphal according to history, at least in the end. Elizabeth of York. Should we talk about her next? 

[bookmark: _9xm966qldmdj]Joanna Lanesmith [00:18:42] 
Elizabeth of York is the kind of perfect princess. It seems actually in reality, she did everything that she needed to do. She was Henry VII's wife. She was Edward IV's daughter. And she's the pledge of peace at the end of the 'Wars of the Roses', according to all the propaganda that it's coming out when Henry VII takes the throne, by marrying her, he's uniting the two, the two houses of York and Lancaster and I think she's probably very careful to learn the lessons of previous Queens in terms of not stepping out of line. 

She is very fortunate that she's fertile and has children so quickly, and she develops a reputation for charity and piety. In fact, when she dies, the Annals of Ulster, who almost never mention anything about English history, commented on her having such a great reputation for charity, so she does that. 

Sometimes, some commentators reckon that she was oppressed by Margaret Beaufort. I'm not entirely sure that's true. Actually, I think Margaret Beaufort might just as well have been protecting her from people who were trying to get her to do what they wanted in the way that people generally did with Queens. We know that she and Margaret Beaufort kind of worked together on some of that patronage and so forth, so that seems to have actually been a fairly productive relationship that the two of them had. 

[bookmark: _fp2r2s5y2e5a]Charles Farris [00:20:12] 
Yeah, and it's really interesting that she perhaps learned from some of the mistakes of her predecessors as queen, perhaps was very aware of the delicate sort of new regime that she was within. So and that's a sort of common theme, isn't it, with Queens, you get a a very powerful, dominant queen – I'm thinking back to the 13th century with Eleanor of Provence! and then later queens are perhaps much more careful or being, you know, told to be much more careful, and to sort of lean back into some of the more traditional roles of of of queenship and tropes like, you know, being pious and being charitable and, you know, being good intercessors and things like that. 

I should say, actually, while we're discussing Elizabeth of York, that our fantastic chief curator, Tracy Borman, has actually written a couple of different pieces for our website and our blog about Elizabeth of York and indeed her legacy and we'll make sure that we pop those into our show notes for this episode. Well, I know that there are so many more people that we could talk about and we will do later, perhaps.

 However, the histories of the 'Wars of the Roses' often have centred their narratives around key battles, and that's often how we make sense of this very complicated period in history. So how do you think women wielded power at a time when men were essentially pressing their claims on the battlefield and asserting themselves in those terms?

[bookmark: _pxa2wrq4wwhd]Joanna Lanesmith [00:21:40]
 I think it's really important to be conscious of the fact that they weren't actually fighting for very long. These were very brief periods, and for most of the time women were being powerful because they had these estates that they were controlling, giving patronage to various people on the estates, building people up in that way, supporting their husband's policies by who they favoured, that kind of thing, and running their households and so forth. 

Obviously we tend to focus on the moments of conflict and so forth. At that point, it's often their persuasive interceding. The very first moment we see anybody asking Margaret of Anjou to get involved in politics in a in a sort of controversial way, after her initial marriage and the and the business of whether she should persuade her family in France to encourage Henry to give up more French lands, that kind of thing, which is very controversial –and she was probably just doing what she was told. 

But then as she got older, at the time, and she's pregnant, Cecily, Duchess of York, wrote to her, had some meetings with her, tried to persuade her to bring Richard Duke of York back into his royal council. We don't know how effective that was because –that's the crisis moment when suddenly Henry VI isn't able to do anything. But Richard Duke of York is invited to be part of the council after her son's born. So we see this kind of negotiating keep going on during the readeption, at a point where Margaret Beaufort suddenly thinks that she can bring forward the claims for her son, Henry Tudor. Quite interestingly, she was staying at Cecily, Duchess of York's house in London. So they were working together again. 

[bookmark: _8ou5hpkmu9le]Charles Farris [00:23:34] 
Wow. That's fascinating. So they are exercising power sort of ideally through this way of sort of like encouraging the king to do good things and to be peaceable and to work with his great subjects and, you know, move towards diplomatic solutions. But Margaret of Anjou perhaps has a harder job, as we discussed in an earlier episode, because her husband isn't able to engage with politics in a way that people were hoping he would be able to. 

[bookmark: _2nx07ou0xhk7]Joanna Lanesmith [00:24:05] 
That's right. Margaret has to sort of become the figurehead as the active adult who can negotiate and so forth. I think for a long time she is actually, as I say, a figurehead. There's there's a wonderful record in the Coventry leet book of the pageantry that welcomes her into Coventry in, this is in 1456, at a time when Lancastrians are kind of on the up again after the first battle of St Albans and so forth, and the the language that's used about her and the King and her son sort of puts them all in this sort of this threesome in Royal Power. And so she is- she's the active member that the people are looking to.

 But she has a lot of support behind her that the lawyers and, but also the noblemen like the Duke of Buckingham and so forth who are supportive, but they're sort of more cautious, I suppose, in opposing Richard Duke of York. It's only when things really start falling apart (Henry VI is persuaded to disinherit his own son) that Margaret absolutely steps up and seems to be calling the shots, negotiating with the Regent of Scotland to get allies and so forth. So it's only quite late on that that we can be sure she's the one in charge of the Lancastrian affinity. 

[bookmark: _csqcw7co67ol]Charles Farris [00:25:33] 
Fascinating and obviously, you mentioned earlier about the queens and their, their influence and their impact on court culture and bringing things in from other countries and keeping culture vibrant. Is that a way of wielding power as well? 

[bookmark: _jm1mvogosub7]Joanna Laynesmith [00:25:51]
Definitely. There's kind of soft power, hard power, influence, how you describe it, but they have an important role in building the image of kingship and stability and so forth and one of the things that we particularly notice, Margaret, of Anjou doing and Lady Margaret Beaufort is their impact on the palaces they occupied, lots of building work that they brought in and stamping their identity on these things because you know, they're absolutely covered in the Queen or Lady Margaret Beaufort's badges and emblems and so forth. 

So Margaret of Anjou had an emblem of the Marguerite Daisy, (all Queens seem to have had some kind of personal emblem, but also dynastic emblems) Lady Margaret Beaufort especially, is using all of the emblems that celebrate her son. Margaret of Anjou particularly does a lot at Greenwich Palace and Rachel Delman has written this really exciting article about how she stamps her part and that which is an open access article worth looking at. 

Elizabeth of York also, we know she made a plan for something at Greenwich –unfortunately, we don't know whether it was a garden or some building work or what have you. Greenwich was a particularly popular home for them. 

Elizabeth Woodville seems to have been involved actually more at the palaces that she shared with the king,but there's lots of references to alterations and places that she occupied, such as the Queen's Gallery and so forth. So at Eltham, there's a long gallery and the sort of chimney breast bay window kind of construction that you tend to think of as a Tudor Palace feature, but actually it's brought in for Elizabeth Woodville at Eltham there.

 So they're just shaping all sorts of things that, it's new and it's splendid and that helps make the king look relevant. And then it just adds to the whole theatre of monarchy. 

[bookmark: _k1tr7xm991h8]Charles Farris [00:27:55] 
Absolutely and of course, this isn't just happening within palaces as well. It's happening with pageantry, you know, in the entering into cities and things like that as well, and the queens are sort of a very important part of that image of. 

[bookmark: _nagria2fhckj]Joanna Laynesmith [00:28:06] 
The pageantry very much seems to get greater at this period in time as well. Something I haven't really mentioned much is the importance of the religious role of Queens, which was really important at all sorts of levels. They begin their role as queens usually through the coronation, that religious ceremony and throughout that time they are promising to protect the church. 

They have a role that they're supposed to protect against heresy and so forth and you can see them sort of acting out on that in some ways in promoting religious education. They also have a responsibility to protect the souls of the king's people to an extent, so they're often petitioning the pope to bring in other opportunities for indulgences. One of the things that's noticeable, Elizabeth Woodville particularly promotes the cult of ‘Saint Elizabeth’ and ways in which people have a devotion to ‘Saint Elizabeth’, but also they get indulgences from doing these prayers and so forth. 

But also, the queens, unlike the king, are the ones that have more time to spend in mass. You know, it looks like queens were probably at chapel every day praying and that sort of thing. Quite often they were associated with having patronage over nunneries – houses of religious women and so forth. So there's lots of different levels. And also, of course, promoting the careers of churchmen. Margaret of Anjou, most famously, she has future bishops and archbishops in her household that she's developing and so forth, but all of them have a real important role within the church power structure as well. 

[bookmark: _llt9qc1fp112]Charles Farris [00:29:46] 
Yeah, that's really fascinating and of course, you know, women in this period, throughout the medieval period, they're sort of that they're judged against two different sort of like religious motifs: one in the form of the Virgin Mary, who is this perfect intercessory child producing, but also pure character. Then on the other hand, there is the vision of Eve who is, you know, you know, tied up with original sin, and so women were being judged against these different tropes as well.

And I suppose queens are having to contend with that sort of expectation as well. So, yeah, really interesting that there's such an important religious element to their power and also what was expected of them. 

[bookmark: _5xs60bfjlxcx]Joanna Laynesmith [00:30:26] 
The Virgin Mary is so important in understanding queenship really, because of course the Virgin Mary was seen as the Queen of Heaven, and particularly in the pageantry of coronation and royal entrance, you get the queen being compared with the Virgin Mary. That's her role, just as the virgin intercedes with Christ, so the queen intercedes with the king. The queen is kind of the Virgin Mary's representative on earth to a certain extent, especially actually in the 15th century. That's the time when we start seeing in artwork the queens painted just as if they were the Virgin Mary holding her regalia, dressed in the same clothes. Sometimes in the same document, a sort of- there’s Margaret of Anjou in her prayer role, looking remarkably like the Virgin Mary that she's praying to at that point in time. 

[bookmark: _bmiulm2ea0bj]Charles Farris [00:31:09] 
Yeah, fascinating. And of course, as you've mentioned, at coronations, many of these queens would have stayed at the Tower of London before they descended through the city of London for their coronation. While we're talking about palaces, obviously, as you know, I'm a curator at the Tower of London, and I'm very aware as I walk around that I'm surrounded by history, but particularly, you know, the history of the 'Wars of the Roses'. There are key moments like the death of Henry VII, the disappearance of the princes that are very well known. Are there any other stories connected with the women and the Tower of London that you think our listeners should be aware of? 

[bookmark: _j7qx4kq2wbto]Joanna Laynesmith [00:31:44] 
Yes! Connected with Henry VI's death in the Tower of London: prior to that, he was a prisoner in the Tower of London, but at the same time, it was obviously a royal palace that was being used for your normal royal palace business. And Elizabeth Woodville was there in 1470, and they'd prepared the rooms for her to give birth to her next child. Everyone was crossing their fingers it would be a son because she'd already had three daughters, at the point when the Earl of Warwick invaded on behalf of Margaret of Anjou in order to put Henry VI back on the throne!

Initially it looks like Elizabeth was trying to prepare the Tower for invasion. Then she heard that her husband, Edward IV, had fled the country completely unprepared for this invasion. So Elizabeth at that point hurriedly fled into sanctuary at Westminster Abbey from the tower. And so she was then in the sanctuary at Westminster where she actually gave birth to her son, and then only when Edward IV came back triumphantly, he initially took Elizabeth to his mother's house, which is Bsynard’s Castle in London and then when he went off to face the Lancastrian Army, she went back to the Tower of London. 

Then, in fact, Cecily went with her and so they were in the Tower of London waiting to hear what happened. Barnet was successful, Tewksbury was successful. But then there was a sort of a rogue extra, the bastard of Falconburg, he's called. He was actually a nephew of Cecily. He was another Neville, who led an attack on the Tower of London at that point. 

And the mayor of London sent a hurried letter to Edward IV, that ‘the people are in such danger and your wife is in danger, you need to come back and fight this off!’. And in fact, it was Elizabeth's brother, Anthony Woodville, who played a big part in defending London at that point in time. So the Tower of London played a major part in the readaption even before we get to the point where Henry VI was killed in the tower. 

[bookmark: _clr07xad5aa8]Charles Farris [00:33:54]
Of course. Thank you so much. I'd completely forgotten about that,and that's so fascinating and also terrifying. Imagine fleeing for Westminster as you're literally imminently awaiting childbirth? Wow, that is definitely the one that I'm going to think about and add to the canon of the connection of stories between the Tower of London and the ‘Wars of the Roses’. Thank you very much.

 Shall we start thinking about reputation then, which is a thorny topic, of course. But let's talk about how these women and how they've been sort of judged by history and historians and how that's sort of changed throughout time. Joanna, you've said in the past that these women, and particularly the sort of their literary reputations, are what have really endured despite new work that's been done by historians on them. But there's these repeating themes that seem to come and be applied to these women. Would you like to sort of expand on that? 

[bookmark: _t6la6n65axkg]Joanna Laynesmith [00:34:55] 
Yes. So those are the stereotypes that you mentioned in the introduction which keep coming up, which - now you find them in classical literature, and one of the things about the historians, the early chroniclers of the 15th, 16th century is that they model a lot of their writing on classical literature. And so they weave the women into these stereotypes, which are then picked up and created into really vivid characters by Shakespeare. And that kind of shapes a lot of things later. 

O course, a lot of us first learn about these women through historical novels and that sort of thing. And that's- so that's kind of cemented these notions of Cecily as the 'proud Cis', absolutely determined and ambitious and arrogant, which I mean, and in Cecily's case, I think this 'proud Cis' that's attached to her, you don't find until the 18th century. It fits with the sort of 18th century wanting to draw lessons from history, and Cecily obviously has pretty tragic and awful things happen in terms of the number of members of her family who die. It seems to be that they create this narrative that she was overambitious and she suffered for it. And then obviously, Elizabeth Woodville really suffers from what starts with propaganda created by the Earl of Warwick in his rebellion against Edward IV. 

Some contemporaries claim that the Earl of Warwick was simply ambitious and unhappy with Edward IV for making alliance with Burgundy. Other contemporaries were persuaded that it really was the Woodvilles rise to power, which forced him into that position and you just can't tell at this time. But Warwick was a great propagandist. 

[bookmark: _h9u2hv4jb8mp]Charles Farris [00:36:49] 
Yes, absolutely. And you wonder what might have happened if he'd had a bit more time to work with once he switched sides, as it were, to sort of start to move that propaganda for the Yorkist camp, but- uh sorry, for the Lancastrian camp. But yeah, I mean, really interesting. What do you think about these sort of tropes thrust on these women? So, for example, Elizabeth Woodville. There's an idea that perhaps she was a sort of ‘wronged woman’. But then there are other interpretations too. 

[bookmark: _klfzmkxenmxl]Joanna Laynesmith [00:37:23]
 In some of these things, there's a grain of truth. Her judgement may not have been terribly good in encouraging the position that some of her family got into and that kind of thing. Other aspects like the witchcraft thing that just gets thrown at women in positions of power. It had quite recently been thrown at the Duchess of Gloucester, Eleanor Cobham, and at Henry IV's Queen, Joan of Navarre, in order to push them to one side. 

It originates in fact with the Earl of Warwick trying to force, (I think, trying to force) Edward IV to to end his marriage. Because what happens is that the Earl of Warwick has Jaquetta, Duchess of Bedford, who is Elizabeth Woodville's mother arrested for witchcraft and it seems to be that they're trying to argue that the marriage was brought about through witchcraft and that was therefore invalid, and that would be a way of completely pulling the Woodvilles down without actually getting rid of Edward IV, but kind of putting him back in his place as far as the Earl of Warwick thought he should be.

Then that, of course, is brought up again when Richard III comes to the throne and that's sort of added to the list of reasons why Elizabeth Woodville's marriage was not valid and her princes could not —her son could not become king thereafter. So I think the witchcraft one, that's that's pure propaganda. Some of the other ones, there's probably a certain element to it. I mean, Margaret of Anjou sort of 'the despotic queen' that's what she was called. 

[bookmark: _jh7cq7j4nouv]Charles Farris [00:39:02]
The 'She-Wolf' phrase. 

[bookmark: _ypdk7mizr841]Joanna Laynesmith [00:39:02] 
'The She-Wolf'. She- she's got to be strong! She's forced into a position where she has to do stuff that a lot of the time women are not expected to do. There's the famous image of her forcing the Earl of Warwick to kneel for 15 minutes in front of her before she will agree to ally with him in order to put Henry VI on the throne. 

But I mean, if you bear in mind that he was so much the author of her misfortunes earlier on, he was the one who was pushing out the story that she was an adulterous, that her son was illegitimate. So you can really hardly blame her [laughs] for feeling that once she was in that moment of power, she was going to make it clear that she was the one in control and she wasn't going to let the Earl of Warwick be the one setting the agenda. 

[bookmark: _ksifrimewm36]Charles Farris [00:39:52] 
Yeah, I mean, you can absolutely appreciate her, her keenness to put the pressure on him there and to assert her own status. So to an extent, we are getting these queens asserting themselves, developing their own image, curating their own image, we might say, today. But then also they're contesting with propaganda, and the adulterous element is, I think agreed by most historians, is probably completely false and yet, you know, it's difficult because, you know, it's hard to disprove things like that. It's an aspect of reputation that can endure and, you know, this is another theme of the 'Wars of the Roses' that they will often attack queens rather than overtly attacking kings in their position instead. 

[bookmark: _de5tnskzeftb]Joanna Laynesmith [00:40:44] 
Very much so. There's the evil councilor – it's not just Queens; it's anybody who is close to the king who can be perceived to be inappropriately persuading the king to do things that somebody else doesn't want them to do. And, of course, because Elizabeth Woodville's family are in these key positions, it's kind of a whole load of them who are evil councillors, as the narrative goes. 

[bookmark: _2khj1tglkss7]Charles Farris [00:41:03] 
And what about the reputation of Lady Margaret Beaufort? That's pretty interesting as well, isn't it? 

[bookmark: _kovgaip9qvpg]Joanna Laynesmith [00:41:09] 
Yes. 

[bookmark: _rt9c6roerrha]Charles Farris [00:41:09] 
A different character to Margaret of Anjou, perhaps? 

[bookmark: _ryhdw9p6ps6q]Joanna Laynesmith [00:41:12] 
Yes, absolutely. So Lady Margaret Beaufort has her reputation kind of curated as a very pious woman, and she clearly is very committed to finding of colleges and so forth, possibly actually modelling herself to a certain extent on Cecily, because Cecily in her widowhood has her household accounts drawn up in a way with a sort of a description of her daily routine which constructs her structure, structuring her day around religious services and religious reading. And so this is very pious image of Cecily that you get from that, which clearly is being used in some way as a model, as a manual. It gets copied over the centuries and somehow used in other royal households. And so if you look at paintings of Cecily, there's a wonderful painting of Cecily, she's the only one who's got religious jewellery attached to her. So I think Margaret is perhaps learning a certain amount from the way Cecily has curated this image to sort of protect herself. 

Cecily, of course, also was sort of caught up in the adultery stories because of Warwick's propaganda saying that Edward IV was illegitimate at one point. Lady Margaret Beaufort takes this to a whole new level, really, partly because her confessor, [John] Fisher, at her funeral has this wonderful story of ‘her devotion, her visions, her piety’. So early on, we've got this really strong notion of her devout character, which I think, again, is a way of protecting herself against the seemingly transgressive. You know, if you're if you're rooted in your faith, in your piety and praying, then you're working with God, and that is very much the whole narrative of the Tudor story really, isn't it? That, you know, finally God's chosen person who won on the battlefield is bringing peace to England. 

So she sort of constructs herself in that way but over the years afterwards, because she was obviously so, so influential, you do get historians who are suspicious of that level. They sort of see her as being too influential. I think there's a sort of a bit of anti-Catholic stuff going on as you're getting later on. [Charles murmurs in agreement] George Buck, who's quite early on, the one of the earliest defenders of Richard III implies that Lady Margaret Beaufort was responsible for the princes dying in the Tower! So she- and that's- that's kind of comes up again and again. It's such a ridiculous notion but it sticks!

[bookmark: _q98nno9ggzpk]Charles Farris [00:43:57]
 And that's so interesting, isn't it? Because it just shows that no matter how carefully you curate your own image and no matter how mindful you are, ultimately it's down to, you know, the agendas of the people who are interacting with you or writing about you perhaps in the future, and also it says a lot more about the sort of prejudices of the day at any one time than it does necessarily about the people themselves –and that's why this is such a fascinating and important history to unpack.

 Well, it's really interesting because one of the sort of themes that we've been wrestling with is the way that historians throughout history, going right back to the sort of like, those early Tudor propagandists and the way that they've constructed their views and shaped and influenced how we still think about these people today. And one of those sort of themes is whether Margaret Beaufort always had a plan, you know, whether Henry was always destined for the throne. And what do you think about that? 

[bookmark: _p374t9uc15rb]Joanna Laynesmith [00:44:52] 
That notion is a very early notion that is part of the Tudor narrative. Early on setting up Henry's right to the throne. Yes, of course, he was meant to become king. A story that when Margaret brought Henry Tudor to meet Henry VI, Henry VI kind of said, ‘yes, he will be king', kind of thing. And the vision that Margaret was supposed to have had when she was deciding whether to marry Edmund Tudor. So those are very early sources which create this notion. It's highly unlikely that she really had any notion that would happen. 

Obviously, she knew that she herself could be seen as a conduit for kingship because her first sort of marriage in 1450 was to the Duke of Suffolk’s son John de la Pole. And when the Duke of Suffolk was being tried in parliament, and so forth, one of the accusations was that he had arranged the marriage between his own son and Margaret Beaufort because he wanted to make his own son king! But equally, that was a really long shot. It wasn't really very likely to happen and it was really only the instability that followed Richard III's accession, which brought about the opportunity for Henry Tudor really to be able to be seriously considered as king. So I think most historians are fairly confident that this is the Tudors backtracking in order to give Henry a legitimacy he didn't really have. 

[bookmark: _h8j95p6sqnzx]Charles Farris [00:46:21] 
Yeah. And as Shakespeare proved, this makes great drama If you assume that everybody's scheming all the time and that the plans are either coming through or they're not! So, yeah, really interesting. [Joanna agrees] 

I wonder if we could now just think about whether this is all distinctive. People often think of the 'Wars of the Roses' as being, you know, a specific period in history. You know, not quite Early Modern, not quite Medieval. Is there something distinctive going on here in terms of queenship, do you think? 

[bookmark: _v1rwogbnxgi6]Joanna Laynesmith [00:46:48] 
There are some things which are quite distinctive about the 15th century. Funnily enough, the amount of power they have as landholders is one because up until that time Queens didn't have, didn't have control of as many lands until after their husband died [laughs.] It's sort of a gradual evolution of resourcing Queens which happened to make them into these really quite powerful landholders through the 15th century. A more kind of obvious one is the fact that so many of them are English kind of by accident in some ways. 

[bookmark: _lav9wda4aiwn]Charles Farris [00:47:23] 
Do you think that was the advantage or disadvantage? Like because as you said, you know, perhaps they're bringing more unique, sort of like more European, for want of the wrong word, culture into the English court? But what do you think are the advantages of being an English queen consort? 

[bookmark: _cltksbeywcjm]Joanna Laynesmith [00:47:40] 
Well, the problem for Margaret in one way was that because she became queen at the time of the end of the ‘Hundred Years War’ and England had lost the ‘Hundred Years War’, she kind of embodied the culture of the victors, as it were. Edward IV, probably Warwick as well, in their propaganda, they very much set her up as this alien French queen who wanted to come in and destroy the English language and let the French take control of England. 

So they'd made the French into these really negative people that you didn't want to, to then have the kind of influence that another queen would have. It's fair to say that the Earl of Warwick then tried to make an alliance with France and for a lot of people, as there's lots of connections across the continent. They've still got lots of connections up at the sort of elite level society, but lower down obviously they didn't and they kind of would see French as much more threatening. So Elizabeth Woodville coming in without that kind of complicated extra was probably quite positive for some people. 

But the negative, of course, is that she has a family who were all close by and can have that kind of influence. Throughout the Middle Ages, you see that foreign queens’ families and close household members, if they're also foreign, are very often under suspicion. People aren't happy about them, there's an accusation that they're having too much influence. It's basically whoever is in a position to be able to use the queen to get too much power. 

[bookmark: _5auqdgu46uu0]Charles Farris [00:49:19]
Yeah. I mean, I'm instantly thinking that this again, we can blame Edward III for all of this. Not only that, so many offspring and descendants of Edward III running around, but he was also quite influential in the 14th century for furthering this idea of the late, more English nationalist view of politics you know. English becomes the sort of language of court and France is seen as something different because, of course, we've had French queens for hundreds of years. This is nothing new but it's interesting that they can manipulate this and Margaret of Anjou is suddenly having to contend with things like this in a way that some of her predecessors perhaps hadn't had to. 

[bookmark: _b1kda86dhio0]Joanna Laynesmith [00:49:59] 
That's right and it really sort of leads to a different trajectory in where you focus on looking for allies. So when Anne Neville died, Richard III started looking to Portugal, to Spain for a bride from there. And of course, that's what Henry VII eventually does for his Arthur, looks to Aragon, Castile. 

[bookmark: _qwpkf020ya6w]Charles Farris [00:50:19] 
Yeah. Really interesting. I mean, but it's also interesting that nothing's changed in terms of the role of the queen. There are still things that they're meant to do. So, for example, as you mentioned earlier, producing children and heirs is key, and I know there's been some discussion about whether there was some sort of a reason, a piety, as to why Henry VI and Margaret didn't have children earlier. And if they had done, perhaps the situation would have been very different going on in the 15th century. 

[bookmark: _7olr0plh29d]Joanna Laynesmith [00:50:49]
Yes, that's been discussed to try and understand :why did it take so long? And of course, it was partly because it took so long to have a child that there was, it was easier for people to then to say, well, it wasn't really the king's son. The first allegation was it wasn't really the queen's son that she smuggled in some other child because she desperately needed an heir and so that stability is growing. 

The allies of the Duke of York are trying to press Henry VI to say ‘who should be the heir? Because you still haven't got an heir!’ and that really added to the instability and made it much more difficult at the point when then Henry VI, was unable to rule and there's only a baby. If he'd been a little bit older (because obviously life is so fragile that the baby might not have survived) and of course, you have exactly the same problem for Richard III, once his only child dies, he's in a really vulnerable position. Of course, then Anne died as well and that was really unfortunate because it was a little bit too convenient, and Richard is in this very unfortunate position of people rumouring that, 'oh, he poisoned her to get rid of her', because, of course, he needed to have a new queen. Actually, he makes a public statement saying: 'nothing could be further from the truth. I'm devastated that she's dead and of course, I don't want to marry my niece, Elizabeth of York' which is possibly a PR mistake, I think really, because that cements it. That is reported, in fact, we wouldn't, as historians now know that those rumours predated Henry- 

[bookmark: _nb60mcqsc804]Charles Farris [00:52:26] 
Were circulating, yeah!

[bookmark: _k4gcx141ofwk]Joanna Laynesmith [00:52:26]
Henry Tudor coming to the throne. 

[bookmark: _483vddwn9dxr]Charles Farris [00:52:29] 
Yeah, no, it's fascinating. I mean, there's just so many sort of like classic medieval tropes that are still really important in the 15th century and of course continue into- into the modern period as well. Now, obviously, we're focusing here, particularly on queens, but there are a lot of other very powerful women who weren't quite queens, and I believe you've used the phrase 'quasi-queens.' [Smiling] Is that correct? What do you mean by this? 

[bookmark: _76qke41yad4c]Joanna Laynesmith [00:52:58]
I use that to describe those women who kind of step into the vacuum when there isn't a queen, because queens do have this really important role in court as as the intermediary, as intercessor, as we've said, somebody that people can look to in that respect, a softening kingship and so forth. There has been sort of earlier on, Richard the second's mother, Joan of Kent, has that role to a certain extent. Even Humphrey, Duke of Gloucester's duchess, Eleanor Cobham, kind of stepped into that role for a while. She's kind of the most important woman at court and that goes horribly wrong because she gets accused of witchcraft and so forth. But then, yeah, moving into into the the 'Wars of the Roses' proper, as it were, the first candidate of that- it would would be Cecily, because there's nearly four years when Edward IV isn't married and Cecily is at his side taking those roles, we can see through the Calendar of the Patent Rolls and so forth, that people are getting her to intercede, to get things done for them. So she takes that role until there's an actual queen who can take it, and she then steps back from that.

Lady Margaret Beaufort then fulfils that role and in a different way because of course, actually there is a queen. But Henry, Henry is quite understandably, quite concerned that people shouldn't think he's only king because he's married to Elizabeth of York. So he's declared king, He's crowned, he has parliament acknowledge his status as king before marrying Elizabeth of York. He interestingly marries her right kind of in the middle of a parliament, in a gap between parliament and then only after the parliament does he have the act that declared her family illegitimate, rescinded, which is really curious. It's almost as if he marries her first to prove that the act was not valid, but then he's still needed to pull it back. 

But so he's got this, he doesn't let her get crowned until 1487 after she's produced a son, after Lambert Simnel's rebellion. So it's quite good for him to have another powerful woman in that position as well, just to kind of keep Elizabeth of York in check almost a little bit for him, I think. So that's a good thing for him that Margaret Beaufort is doing that, [smiling] she really rises to this. Her- her title, of course, is Countess of Richmond and eventually she starts signing herself, not just Margaret Richmond, which is the normal way for someone of that status to sign themselves, but simply, ‘Margaret R’, is really kind of pushing herself into the small, kind of queenly role. 

[bookmark: _ta32j0h69mp9]Charles Farris [00:55:48] 
Yeah. ‘Margaret R’, read into that what you will!


[bookmark: _rmp507mz6fmq]Joanna Laynesmith [00:55:50] 
Right. 

[bookmark: _6ifrr4mel1hx]Charles Farris [00:55:51] 
Yeah. Fantastic. I mean, as if this story couldn't be more complicated. Now we've got to add kings, queens, quasi-queens and also lots of other people taking advantage of the situation too in different ways and understandably as well, trying to get things done. So fascinating. Thank you so much I wondered if I could pose a question to you about, I mean, you have mentioned some already, if there are any other women of ‘The Wars of the Roses’ that we haven't discussed today that you think historians should be looking to, or perhaps you're looking to already? 

[bookmark: _urqdqbxw9h6o]Joanna Laynesmith [00:56:24] 
There were quite a lot, really, I think. And it's great that, in fact, historians are looking at a number of them. Alice Montagu, Countess of Salisbury. 

[bookmark: _mg0kqhbtqh9z]Charles Farris [00:56:31]
 Yes, yes and we discussed her a little. 

[bookmark: _12jblmu81swj]Joanna Laynesmith [00:56:32] 
That Lindsey mentioned. An obvious example. But also Ann Beachum, who's the Earl of Warwick's wife, very much gets overlooked. Alice Chaucer, Duchess of Suffolk. So Alice, the granddaughter of Geoffrey Chaucer, is clearly a very powerful person, and again Rowena Archer is working on her, so I'm really looking forward to seeing what comes of that. And Edward IV's sisters, his sister, Margaret, Duchess of Burgundy, is really familiar. We know lots about her, but the other sisters were clearly players, really fascinating women as well. His sister Ann, duchess of Exeter, who manages to get her marriage annulled so that she can marry the man she wants to and his sister, Elizabeth, Duchess of Suffolk, whose children end up being a sort of a thorn in the side to Henry Tudor for quite a long time. It would be really great to see more work on them, but also women further down the social scale? For instance, there's Lady Joan Dynham – I love the fact that she was the one who marshalled the crew for a ship to enable Edward IV and the Earl of Warwick and the Earl of Salisbury to escape to Calais in 1459 after the riot at Ludford. [Charles murmurs with surprise] Without that, history could have been very different and we know a certain amount about her family and so forth. But it would be nice to kind of explore her more. Some women we're never going to know very much about. 

When Margaret of Anjou had been victorious at the second Battle of St Alban's and was marching on London, Cecily protected her younger sons initially by sort of sending them into hiding in some way. It seems, somebody called Alice Martin was rewarded once Edward IV got to the throne for having looked after them. We don't know whether she just hid them in her house or whether she was the one who helped get them across the sea to Utrecht.

Then there's the women who sort of, they're not actually having a political role, exactly, but they're helping build the image of kingship: Margaret Chamberlain was a dressmaker for Cecily, Duchess of York. One of the first things Margaret of Anjou did on arriving in England was to summon Margaret Chamberlain to help her make some dresses for her journey to London. So she's kind of part of the networking and part of the image building. So women like that as well, it would be great to know more. 

[bookmark: _ijprf8joso1g]Charles Farris [00:58:58]
Yeah, women behind the scenes as well. I mean, wow, like what an amazing sort of introduction to what might be a completely new history opening up in front of us and I really hope that some of those histories are written soon, and they might fundamentally change how we think about this period and about this subject of the 'Wars of the Roses'! So yeah, really exciting. We can look forward to all of that, I hope in the future and hopefully some amazing new sources will emerge as well. 

On that sort of tantalising note of where this history might be going in the future, I'm going to offer a final question, if you don't mind! And that is, and this is a question that I posed to some of our other speakers as well, about why you think this conflict, this period in history has made such an impact, not only on history, but on literature and popular culture as well. Why do you think it remains so important and popular today? 

[bookmark: _6ekea83q9eqo]Joanna Laynesmith [00:59:55] 
I think there's various reasons. One of them has to be Shakespeare. 

[bookmark: _j5v821r215tq]Charles Farris [00:59:58] 
Yeah, absolutely. 

[bookmark: _1e0qgaoguzv0]Joanna Laynesmith [00:59:58] 
The way he created it and the influence of that. I think it's partly that it is on the cusp of the medieval and the early modern. It's this liminal point. We've got the knights on horseback, sort of thing, actually the king dying in battle, on the battlefield, Richard III's the last king to die in England in that way. 

So it's  got a romance to it obviously, Thomas Malory's ‘Morte D'arthur’ as well, is part of that culture. So we've got there's real romance about it. It's also a period that people can project a lot of mythology onto it as well and I think that's kind of, about it- 

But most of all, it's probably the mysteries. Yeah. And trying to understand, especially obviously the Princes in the Tower, but also: why did the Earl of Warwick behave how he did? There's astonishing stories. Why did they happen? 

[bookmark: _26vipv3x8q6a]Charles Farris [01:01:01] 
Yeah, I think that, you know, the mysteries are definitely part of why this history has endured, why it remains so popular, and I think also because, as you say, people are projecting their own interest onto this topic, but also perhaps because these are human stories, too and we're trying to get to the heart of these characters and try and understand about why they would behave in this way, and whether they did behave in this way. So I think, yeah, just a really interesting period. 

So thank you so much. Thank you so much for joining us. I'm afraid this really is all we have time for today but hopefully we've done some of these women justice and as you mentioned, so many more that we can learn about and look forward to learning more about in the future. But we hopefully have proved today that these women really do deserve just as much as the men to be noted in the history books and understood better today.

So, all that is left for me now is to thank our amazing guest and guide, Dr. Joanna Laynesmith: Thank you so much for joining me today for this truly fascinating discussion! I've enjoyed it immeasurably, really learned so much and I'm inspired personally to go and learn more so I'm sure many of our listeners will be, too. So thank you so much. 

[bookmark: _neykt7907iki]Joanna Laynesmith [01:02:18] 
Thank you. 

[The podcast theme music builds again, stately and regal.] 

[bookmark: _j95tje7rdkud]Charles Farris [01:02:19]
And of course, thank you listeners, too. We hope you are enjoying this series on the 'Wars of the Roses'. As ever do rate and review us, if you like this podcast. We love hearing from you. Tune in next time for our final episode on the 'Wars of the Roses' podcast series, where we will be talking about the mystery of the Princes in the Tower. 

[End of Episode.] 
